NEW GCSE ART AND DESIGN
SELECTION OF STANDARDS FOR SEPTEMBER 2016

Set 11 Photography
Component 2 8206/X

Overview of work

This submission is a response to the Externally set assignment starting point of
‘Fantastic and Strange’. The evidence for the student’s response to sources, the
documentation of the development of ideas and plans leading to the selection and
production of a final realisation are all contained in an A2 loose leaf document folder.
The resulting outcome is mounted and displayed on a separate sheet of black card.

It is clearly indicated in the folder that from page 41 the evidence submitted was
produced under formal conditions within the 10 hour period. This includes a plan,
developmental work in the form of a rehearsal for the final composition, an evaluation
and the mounting of evidence on the last A2 inserts. The student is able to show the
unaltered images that have been used to construct the final composition and has also
left the remainder of the cut images as evidence of the process.

It is clear throughout the evidence of the student’s journey that prior learning has
contributed to the independent work of the student and the success of the submission.

Assessment objective 1: 19/24 marks

At the beginning of the documentation there is evidence of a broad range of general
research around the title ‘Fantastic and Strange’. This includes a detailed mind map
and two pages of collected secondary images, all appropriately selected for their links
with the theme of study. The initial photo shoot (page 4) shows images taken in an
architectural reclamation yard. It is clear that the subject matter has been chosen for its
bizarre nature and potential for linking with the theme as are some of the compositions
used by the student. Annotated evidence that accompanies these initial images
contains reference to photographic technique, initial reflections suggesting ideas and
insights and appropriate vocabulary-related visual language.

From page 9 the work of a range of photographers leads subsequent practical
responses. All of this evidence shows a highly developed awareness of the potential
of the sources and demonstrates a highly developed level of creative and purposeful
initial investigation.

The work clearly meets the criteria in the17 to 20 mark band.
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Assessment objective 2: 19/24 marks

On page 16 a further mind map is used to consider the possibilities of portraiture.
There is also a proposal that provides a summary of the student’s initial intentions.
This evidence contains meaningful links to previous evidence and demonstrates the
beginning of a process of refinement with clear purpose.

There follows a further photo shoot and a series of Photoshop experiments to improve
and manipulate selected images. Yet again annotation supports the judgement of a
high level of understanding of process and the use of visual language is testament to
the discriminating decisions and purposeful engagement with materials and processes.
Experimentation and refinement takes place up to page 24 where other sources such
as the painterly qualities of a Francis Bacon portrait and work by John Stezaker are
introduced to extend ideas. This leads to the investigation of ‘Mixed Media’ (page 27)
which further extends compositional ideas and ideas linked to ‘Fantastic and Strange’.

Yet more references, to cubism and the work of Alma Haser, are introduced on page
32, and these precede a second portrait photo shoot and yet more experimentation.
The final experiments (on pages 39 and 40) show how the synthesis of ideas is
occurring just prior to the beginning of the formal supervised 10 hour period.

In its entirety this process of refinement and experimentation continues to show high
levels of ability, understanding, experimentation and purposeful selection.

The work clearly meets the criteria in the 17 to 20 mark band.

Assessment objective 3: 19/24 marks

Throughout the submission there is a wealth of evidence of recording of observations,
both written and visual, showing the articulation of ideas, insights and understanding.
The understanding of relevant photographic process is also evident in respect of
camera and software throughout the documentation of experimental work. Both in
terms of skill and depth of understanding this demonstrates a highly developed level of
ability to express personal intentions and ideas.

From page 27 the student purposefully uses drawing techniques with pastel, pencil
and collage to enhance the ideas and enrich the response to the theme of ‘Fantastic
and Strange’.

The work clearly meets the criteria in the 17 to 20 mark band.
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Assessment objective 4: 19/24 marks

The student chooses sources that often offer techniques for altering both the material
and the visual composition of the image. The student realises their intentions in
response to the sources by producing experimental work that references these
techniques. They use collage, oil pastel, pen and pencil crayon to embellish surfaces
and juxtapose slices of different images within photographic compositions. However,
the personal and meaningful nature of the response is characterised by the student’s
evolving combination of techniques whilst also demonstrating clear links to individual
sources.

In addition, the student’s written annotation with regard to reflection, decisions and
intention clearly outlines the personal nature of their creative journey. This journey is
punctuated by regular examples of purposeful experimentation and refinement and by
the way that the photographic skills and understanding are purposefully integrated with
the manipulation techniques inspired by the selected sources.

Throughout the development of ideas, the student’s work clearly demonstrates a highly
developed level of ability with respect to the understanding of visual language. This is
evident in the realisation of intentions as a result of different experiments and also in
the processes of production required for the creation of the final mounted image.

The work clearly meets the criteria in the 17 to 20 mark band.

Total: 76/96 marks
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Analysis

This portrait, by David Hockney, 1S an
example of photo montage,; creating one
image from many, taking them from different
angles with different zoom levels to create a

collage or montage, of photos

Hockney could have taken these images to
represent how people s appearances are
judged at face value, because the montage
as a whole has created a new appearance
for the subject which 1s not thought of as
normal’. Instead, parts of their face have
been overlapped with other parts of the
portrait. People around the world all have
their own opinion of what's considered
normal and are sometimes discriminated
against or judged wrongly because of this
Ferhaps his intent was to explain to people
that appearances can change or to advise
others that appearances don't matter, or it
could be purely to the fact that it gives an
interesting effect to otherwise ordinary
portraits

Elements in this manipulation include line
(from the edges of the images), shadow (on
the face and around the edges of the
images), form (the shapes and shadows on
the face produce form), texture (on the
woman's face and clothing), and pattern (on
ner clothing). The colours in this montage
are compiimentary pink and orange, and
blue and white

I'ne individual images were taken using a
digital camera, but the photo montage was
probably completed | Photoshop to overlap
the iImages into one photo collage
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Dawd Hockne
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David Hockney was born in 1937 in Bradford, England, and 18 a painter,
photographer, printmaker and stage designer. His college education was at
sradford College of Art and the Royal College of Art in London

In early 1980, Hockney began to develop photo collages of landscaped and
portraits which he called ‘Joiners’. His photomontages contain aspects of
expressionism and cubism, with a main focus of the way human vision
works. He also developed Folaroid montages by accident, just taking photos
of his living room and sticking them together to create an unintended
composition. After experimenting with these photographic techniques, he
went back to painting as it had fewer limitations and more freedom

He has collections of his work in many different cities including London, New
York, Canberra, Los Angelis, Paris, Vienna and many more
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Proposal

The title of this proect s Tantasic and strange’. Under this oo, | have chosen o explore
aferent ways that smpie portraits can e ransformed nto dstorted. wesrd and fresky
mages. therefore the genre of my proedt S & Yype of portraiture.

SO far. | have been inspired by Penny Jenss and Davd Hockney, however | ntend ©
ressarch John Sersker and SIS ressareh further into cubesm for inspirston. as well s
SCuiptural photography (F | gecde 10 g0 down that route). All the photographers | wail
reSSareh have somehow changed nomal portraits 0 ook strange: Penny Jensz nps
and monstrous portats. Devd Hockney desis with photo montage. leyenng images of he
Same parson Fom &l sorts of angles and xoom. 1 oreste one colleged facs. gving t an

her facss gether. oresting & ey new person from w0 facss. Each of hess

Ay theme = strange portaits and | wil @xpenment with dstorting facss in Photoshaop.
SUCH &S surrssis™ angor cubism. | wiil have one more photo shoot for porraits, Bung
SIMPIE POrTat shots from many angles. some of which wiill be doss wp using he maco

SSRNg N My cCamera The egiting will de compietad after he iImages are Shan. first | will
Sohancs them sighty. and Hhen | will xperment with diffierent Siters and sfects in

Shodshop © make Hham ook strange | will 3iso axpenment with dificrent media such &
Qi pESiSS. Jrawing pengi. pen and white pengil. Lasty. | wil 2xpenment sven further Dy
my Qun STange porTats.
3T MEQE MU SQUEMSS 3NQ SCiENQISS &G @yenng Hem over another mage pertapes
USING Qii pastels Tor he squarss and rectangies). o | will tum he mages nto 3D loolung

ONQRQrEONS with the sQuarss and rectangies of an mage coming Qut of e onginal

mage. using oam doard. Thers will most Iikaly by 3 fnal pecss @l n e same siyle dut

STEINQEC Jferenty with Oferent mages. They wiil de pressrtsc porTat At ML s o
diack cars
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John Stezaker

John Stezaker i1s an English

| conceptual artist, born in 1949. He

| graduated from Slade School of Art in
1973 with a Higher Diploma in Fine Art.
His work includes portraits that explore
surrealism and human identity through

| the presentation of photographic
collage. By creating hybrids, he aimed
to achieve new personalities creating a

| new world where idealism Is
meaningless and flaws are highlighted

' through visual powers. The images

| used for these strange portraits came

| from postcards, magazines and books,
so they were, In a sense, already
made.

| Stezaker's first exhibition was in 1970,
In the Sigl Krauss Gallery, London.
until 2006, he was a Tutor in the Royal

Analysis College of Art, in London, specialising

This portrait, by Stezaker, shows how joining two different faces together creates an entirely | in Critical and Historical Studies.
new person. All these sorts of arrangements include half of a woman’s face and half of a

man's face, which could symbolise new life being created with a new personality, look and
identity.

I'he images used for the photograph have been taken at different zoom levels and sometimes

Include diverse poses and hands in them,; this particular photo only has different zoom levels
for the images.

T'he elements in this photo include line (from the added image), form and tone (all over the
images, especially the faces), texture (on the skin and hair), space (around the models) and
greyscale colours for an older image. | believe that some of the images were taken personally

by Stezaker with a camera, whereas some others were cut from magazines and postcards.
then they were stuck together.

The techniques in this photo include angle, focus and zoom and the composition is rather
ordered and balanced, although the portraits are on a diagonal angle probably for a difference.

Overall, | like his work because of the thought behind it and because he creates Interesting,
new and unique people.
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§ Cubism art
By George Braque

Cubism is a 20" century art movement that uses
fragmented geometric shapes within work; broken up
and reassembled shapes get turned into an abstract-
ike form, layering the shapes over another. It includes
the work from many different angles and perspectives

so it is no longer just from one viewpoint

Cubism is known as the most influential art movement
in the 20" century and soon after it was introduced
many routes leading from cubism developed such as
futurism, Orphism and abstract art. Cubists that lead
this movement include Pablo Picasso, George
Braque, Albert Gleizes and Jean Metzinger

Some artists took cubism and used it In sculptures
such as Alexander Archipenko. This has also inspired
many photographers to use cubism to aad three
dimensions to their work

The Cubism movement has also Inspired
photographer’'s work such as David Hockney
Stephen McNally and Alma Haser

Cubism inspired photography
By Stephen McNally

Cubism inspired
photograpny
By Alma Haser

/

Cubism art

By Jua
/

n Gris
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Exam

Evaluation

The exam project | chose is ‘Fantastic and Strange’ as it encompasses a broad variety of different types
of photmr.éph\.: and it is possible to experiment in many different ways, including many different
genres. \.‘ﬁ:‘hin ti;ﬂs project, | had difficulty on choosing a spectfic theme; at furst | focused on strange
portraits (using Photoshop and mixed media to make simple portraits look really weird). As the project
progressed, | experimented more with mixed media and looked into cubism as inspiration. From there, |
settled on making cubist inspired odd portraits and wondered what it would be like as a sculpture in
3D, which is when | experimented with 3D methods and found it really amazing to look at and to make.

| looked at many photographers and artists during this project as | experimented with many different
types of photography. First, | briefly looked at all of the people mentioned in the exam question and
picked some who | thought were interesting including: Penny Jensz, John Stezaker, Mart Mahr and Jerry
Uelsmann. Penny Jensz uses many copies of two images and layers them over one other, npping
through layers and sticking bits on top. She taught me to go wild whilst experimenting, let my
imagination run away with me. John Stezaker (like Jensz) works with rearranging portratts to make them
look strange. The difference is that Stezaker cuts two faces in half and creates a completely new
identity, @ new person by sticking to different halves of images, together. His work inspired the thought
behind my final pieces — challenging how society views people by theu looks, and how theiur own
\denttties and personalities are less important.

Even though | didn't make a real research page tor Mart Mahr, her work taught me to experiment whilst
composing the image (like in my nttial photo shoot). | also researched photographers and artists that |
knew about before-hand, such as David Hockney and Francis Bacon. Hockney's photo montages are
quite similar to cubism which started my whole thought into cubism-like photography. Again, he
challenges people’s identity and societies views by distorting their faces through a digital collage. For
Francis Bacon, | didn't really research him; | just looked at his images and did my own edit in Photoshop
Inspired by his work, which became a comparison. However, | still studied his work and it inspired me to
be more daring in Photoshop with distortions.

Throughout this project, | had three photo shoots. | didn't need many as my project was only based on
human portraits (I did the editing after taking the photo). The first photo shoot was my initial one
where | went to a reclamation site as there are always fantastic and strange things there. | went there
with no idea of what to photograph but after the shoot, | noticed | took lots of images of gargoyles
faces and animal faces, which is how | decided to focus on portraits. The next photo shoot | had was
solely based on human portraits; | took lots of images of individual facial features, as well as the head
and shoulders together. During this shoot, | experimented with different parts of the house to get the
lighting right. At first | couldn't get it right with my Grandad and Mum, but | positioned my Grandma in
a room that had plain walls and lots of natural light, which was the best place. The last photo shoot was
similar to the second, except | used different models. Again, | was experimenting with the lighting; in
the first house the lighting was very orange and | didn't notice this until | compared the images with my
next ones, where the lighting was good, showing highlights and shadows on their face.

There were only a few workshops that | took part in, as | had no solid idea of my theme until later. |

took part in photo shoots, Photoshop workshops, rearranging images workshops and mixed media

workshops (which were very enjoyable). By taking part in these few workshops, | got to experiment
broadly in these areas instead of experimenting briefly in many workshops; | got to experiment deeply
in lot of varied ways. While on the photo shoots, | still thought about composttion, depth of field, the

Rule of Thirds, perspective, exposure, macro, angle, symmetry, line, tone, colour, space and form.

However, sometimes they didn’t apply so | didn’t use them as frequently, but | have not forgotten the
specialist terms. While editing in Photoshop, | feel as if | have been more dangerous and crazy with my

(© ~how, w

editing in this project. The tust edits were rather odd but | was only using simple filters and effects. The
two edits towards the end of my project, on the other hand, are my best edits to date; | experimented
with merging two or more images together as well as copying and pasting. | used many tools in
Photoshop including the magnetic lasso tool quick selection tool, rectangular marquee tool, crop tool,
brush, eraser, quick mask mode, multiple layers, filters, effects and adjustments

During the mixed media workshops, | experimented with masking tape, a pen, a HB pencil, a white
pencil and oul pastels to get different effects on the images. For the rearranging workshops, |
experumented with rnppung images, layering them, sticking two different images together, sticking two
versions of the same image together and cutting out parts and sticking them over another image. In the
last experuments, they were completely based on cubism. First was sticking a weird coloured version
over the original image in rectangles, then there was the oil pastel version stuck over the original (one
of my favourite experiments), lastly, | merged to different portraits togethers with cubism and chopped
up one image and stuck it on to plain paper will spaces between some pieces.

Some things | could have done if | had more time include a 3D sculptural research page (even though |
dud look at some sculptural photographers for inspiration, | didn't mention their names or present their
work in my project). | would also have done more portrait images and choose the best ones for my final
images, but | didn't have enough time and | didn't need a huge variety of images for my final pieces.
Lastly, | would have done at least one more final piece in the same style as the two | have done, but |
couldn’t due to time restrictions.

In this project, | have lots research, developing ideas and mind mapping my ideas. | have lots of
research including photographers, artists, an art movement (cubism) and sculptural photography. | have
two mind maps (initial and theme), three moodboards (initial, portraits and weird portraits), lots of
experiments, a couple of my own sketches, a mock up final piece technique and a final piece plan (step-
by-step for my final pieces). All of this work clearly shows my inspiration and ideas, as well as being very
informative and clear.

The images | used for my final pieces are not enhanced in any way but were left natural because they
are about how society views people; challenging their judgmental nature by combining photography,
oll pastel art, cubism and 3D sculptural photography. In a world where people are bullied or mocked for
being different, my final pieces are like those individual few which are completely different. Some
people may see my final pieces as defying the cultural ‘'norm’ by unusually presenting a portrait, but |
did it this way to show that different is good and should not be exploited like it is these days, making a
statement,
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John Stezaker

Penny Jensz David Hockney George Braque
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